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Around 1940 a student at Massa- 
chusetts School of Art read stories 
about New York illustrators who 
collected printed images from 
magazines and newspapers. 
When, to facilitate their work, they 
organized their clippings into 
subject-ordered files, they were 


creating what was essentially a 


new format for information storage: 


the pictorial reference file. The 
MassArt student thought it was a 
good idea and began to assemble 


his own file. 


That student was William Gunn 
('42), one of Boston’s most 
respected and distinguished 
persons in the Communications 
Arts field. Following his service in 
the Marine Corps during World 
War Il, Bill retrieved his pictorial 
reference file from storage and 
began his career in illustration and 
design. He began his company, 
Gunn Associates, in 1950. It 
thrived and became one of 
Boston’s leading design and 
illustration firms. Bill continued to 


add material to his reference file 


and refine its decimal subject-order 


system. It became the company’s 
file for the staff to use and build, 
eventually growing to 36 file 


cabinet drawers with thousands of 


categories and tens of thousands of 


images. 


By 1986—when Bill retired and 
sold his share of Gunn Associ- 
ates—use of the file had declined. 


Staff relied more and more on 


personal files which related to their 


own specialties. New technolo- 
gies—Polaroid photography and 
computerized images—also 

provided alternative answers to 


many of the original needs. 


Although used by staff only as a 
back-up system, the file’s value 
as a massive, unique and 
powerfully acessible collection of 
images was obvious. Seeking a 
way to preserve the file and the 
company’s access to it, illustra- 
tor Gene Lemery, a Gunn 
Associates vice president, 
contacted MassArt archivist Paul 
Dobbs. With the encouragement 
of Gunn Associates owner David 
Lizotte and the support of Bill 
Gunn, Gene and Paul developed 
a plan for transferring the file to 
the College. The plan (1) 
protects the file as a non- 
circulating historical collection, 
(2) makes the file accessible for 
daily use by the MassArt 
community and the staff of Gunn 
Associates, and (3) uses a 
system of modest subscription 
fees to support the file’s mainte- 


nance and future development. 


> 


The plan was endorsed by the 
College’s faculty chairpersons 
and particularly supported 
Theresa Flavin (’80), then-acting 
Chair of Communication Design 
(who just happens to be an 
illustrator). The Collection 
Committee approved the plan in 
April, and in June, the Founda- 
tion accepted delivery of the 
generous gift from Gunn Associ- 


ates. 


The file will be ‘housed, along 
with a coin-operated copy 
machine, in the Archives 
Reading Room within the Godine 


Library in the Tower Building. 


Beginning October 7, MassArt 
students, faculty, staff, and 
alumni/e will be able to pur- 
chase subscriptions for research 
access to the file. Bill Gunn, by 
the way, says he is still accumu- 
lating clippings for the file, and 
he has kindly offered to help us 
bring it up to date. 


Please join us on October 7, at a 
reception from 5:00 to 7:00 pm 
to officially open the Gunn 
Associates Pictorial Reference 
File at Massachusetts College of 
Art. We wiil honor William Gunn 
and Gunn Associates, and 
everyone will have an opportu- 
nity to peruse our newest 


treasure. 


MN 


The Campaign for MassArt 


For the first time in our 120 year history, MassArt is embarking 
on a capital campaign. The goal for this initial effort is $2 million. 
The campaign funds will support renovations, equipment and 
endowment funds. The areas of renovations include the Technol- 
ogy Center and a multi-purpose performance space. Equipment 
will be purchased for the Design and the Media & Performing Arts 
départments—the latter which includes video, film, photography 
and performance. The Campaign will also help build endowment 
funds for academic development, the Godine Library, scholar- 


ships, exhibitions and visiting artists. 


To reach the campaign’s ambitious goal, multi-year pledges will 
be sought from foundations, corporations, alumni/e, friends of 
the College, as well as the College Trustees, Foundation Board 


directors, staff and faculty. 


The campaign theme has been appropriately named “120 Years 
of Contributing to the Arts” and will celebrate MassArt’s many 
gifts to the community. Chairing the campaign are businessmen 
James A. Champy, President & CEO of CSC Index, Inc. in 
Cambridge and Eugene E. Ellison, of The New England. 


The campaign officially kicks-off in early 1994; to date, 
$200,000 in advance gifts have been received from the College’s 
three Boards, faculty, and staff. 


Subscribe to the Gunn Associates Pictorial 
Reference File! 


. 
‘ 


The Gunn Associates Pictorial Reference File (as mentioned in the 
letter from President O'Neil) will be available for reference use 
after October 7. The file is kept within the MassArt Archives in 
the Godine Library, Tower Building 11th Floor. To browse the 
file, attend the opening reception on October 7, 5:00-7:00 pm— 
or just drop by the Archives during research hours. If you’re 
interested in what you see, subscriptions are available to research 


the file. 


Subscription funds will be used by the MassArt Foundation to 
maintain and develop the file. Hours of access are dependant 


upon response and may be either increased or decreased. 


Research Access Hours: 


Monday through Friday, 1:00-5:00 pm 


Subscription Rates: 

Alumni/z: $30/year 

General Public: $60/year 

Students, faculty, staff: $5/academic session 


(fall, spring, or summer) 


Darleen 
Powers, (°76) 


MassArt is everywhere...Stand up and be counted. 


A New Era Message from Your Association President 


A little over a year ago—exactly sixteen years (!!) after my graduation from 
MassArt—| made my very first visit as an a/umna to the Alumni Association 


Annual Meeting. | was sure that everyone e/se always came back and was 


already an active part of the Alumni Association. | was sure that only | had 


never been personally called and asked to please come and be part of the Association 


because | was needed to bring back my energy, inspire today’s students, and share our 


special place in the community with other alumni/e. 


What am /| doing here? | asked myself. | soon found out. 


| anticipated an auditorium full of generations of alumni/ze but was shocked to find that 


the only “attendees” at the Annual Meeting were the Association Board of Directors. It 


surprised me that over quite a short time, these few people with dedication, effort and 


talent had helped to build the foundation of an Alumni Association. This Association truly 


celebrated the incredible diversity of graduates while reflecting the poetic thread of 


similarities that brought each of us to MassArt as students—and now binds each of us 


together as alumni/e. 


| knew immediately why | was there. /t’s my turn to give back to the roots of my educa- 


tion and make sure MassArt remains financially accessible to the talented—and to 


spread the word to the community... 


MassArt is everywhere and we will be counted. 


Hundreds of alums have returned for Association-sponsored events at the College. Many 


are making contributions by giving their time and money to make it all happen... 


Perspectives, All Class Reunion, the Honorary BFA ceremony, class reunions, the 


Alumni*z@ Gallery, the Association Board, the Phonathon/Annual Fund... . 


The work by those who preceeded us is a platform for this special year—the year of the 


120th anniversary of the College’s founding—of my first term as Association President. 


The alumni/z are the leaders of our MassArt family, and this year like no other year 


before, each of you will be asked to stand up and be counted. The organization of the 


Association is being tailored to fit who we are: cutting-edge, creative folks who are not 


particularily “joiners” but who want to come back, reconnect, and be counted. Here are a 


few of the programs we will offer you: 


¢“Run-of-the-School Events”: Test, play and enjoy the new facilities at the College. 


Join in ongoing “Nights at MassArt.” 


¢Mentor Programs: A two-way street—alumni/z mentors to MassArt students (that 


reflects and works with the existing MassArt mentor program) and students to the 


community. Let’s make it happen. 


Block Parties: Local “blocks” of alumni/z@ who share creative 
interests, serious economic and social concerns, or simply want to 


get together for a night out. At one of your studios or mine. 


«All Class Annual Commencement Bash: Call it a reunion, or call it 
the annual block party for all generations. We’ll have some trash 
bands and some harbor cruises—take your choice. Show your stuff 


and trade secrets with the graduating class and other alumni/e. 


We expect this to be an exciting new era to be a MassArt alumna/us. 


Come back, stand up, and be counted. 


massachusetts 


Kenneth Alden 
Thatcher (’69) 
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Contributors 


Helen Koehler (’93) [“Robert Cumming”] 
started last issue as volunteer contributor to 
Perspectives, after walking into the office a few 
months ago to offer her services. So far, she 
has researched and written three alumni/z2 


profiles and we look forward to more. 


Ron Rege (’93) [“Goes to School No More”] 
will be contributing an illustrated serial to 
appear each issue—or until he runs out of 
things to draw—about art and work and life 
and whatever. In his “Blurb about me” he says 
he has “many mini-comics for sale [some of 
which are available at The Art Store Gallery]. 
Information and a “free art gift” can be ob- 
tained by writing me at Box 382163, Cam- 
bridge MA 02138.” 


Bruce Lucier (’88) [Honorary BFA photos] is a 
freelance photographer living and working in 
the Boston area who provides us with his 
exemplary services when possible. He can be 


reached at 617-623-8585. 


Alessandra Mondolphi (’95) [Alumni Weekend 


photos] is a photography major at MassArt. 


Commencement photos by Chappell Studio. 


The Editors Speak 


On the occasion of our twentieth (!) issue, we 
would like to introduce you to our new format. 
Our intent is to make Perspectives a feature 
magazine centered around MassArt and 
reflecting the interests and diversity of the 
College community. Accompanying the new 
design and layout will be articles addressing 
issues of interest to alumni/@ in their personal 
and professional lives. We will continue to 
carry (and expand upon) those features we 
know many alumni/e turn to first each issue, 
such as “News & Notes.” We 
hope that readers will anticipate 
Perspectives’ arrival each 
season—for its style, informa- 
tion, imagination, and openness. 
As always, alumni/@ are urged to 
become a part of their magazine 
by submitting their articles, 
achievements, artwork, and 


assistance. We welcome your comments, too. 


At this time we would like to acknowledge the 
efforts of our long-time managing editor/ 
designer/driving force Kenneth Alden Thatcher 
('69), who recently completed his term as a 
member of the Alumni Association board. 
Through years of fluctuating staffs, standards 
and stories, he volunteered valuable time and 
talent to produce a consistent, professional 
publication. Much of the praise received for 
Perspectives was directly due to his work. The 
College and Alumni Association thank him for 
his generosity and dedication and wish him 


the best for the future. 


Cross-body, 
Pen-point 
Choreography 
(1975) 


Alumnus 


Highlight 


Robert Cumming [°65 ] Watermelon/Bread (1970) 
by Helen Koehler ('93) 


Being able to visit artists in their working environments has been one of the pleasures connected with writing about MassArt alumni/z. The 
three-hour drive to the home and studio of Robert Cumming, whose twenty-five-year career will be the subject of a retrospective at the 
Museum of Fine Arts, Boston this fall, offered just such a reward. Nearing my destination in western Massachusetts, on a small country road 
edged with fields and old buildings, | caught a glimpse of the artist—recognized from a photo—intently watering the yard outside a rambling 
yellow house built in 1842. He had just returned from Zagreb, where he had been giving a workshop, was between projects, and had the 
time for an interview. This house has been his home for three years and he enjoys both the rural setting and the lively cultural life of the 


neighboring college towns. 


The list of exhibitions and awards which have attended the career of this internationally known photographer, painter, printmaker, and 
sculptor fills several pages in the catalogue of the retrospective, Robert Cumming, Cone of Vision. He has received NEA grants in several 
years, a Guggenheim Fellowship, and was recently commissioned to create three sculptures for Boarding House park in Lowell, Massachu- 
setts. He has exhibited at the Los Angeles Museum of Contemporary Art, the Hirshorn Museum, the MOMA, in several shows at the Whitney, 
and at Castelli Graphics. His works are included in the 
collections of major museums throughout the country. The 
catalogue, which showed an astounding variety of work, 
was visually appealing, had lively accessible commentary, 
and was studded with doodles, footnotes, and informative 
lists. It made me eager to see some of this artist’s work 


before the September exhibition. 


| was not to be disappointed. We started with a tour of his 
house and surveyed several rooms, stark and sparsely 
furnished, but enlivened by the controlled clutter of pieces of sculpture, models for projects, books, documentation, files, prints, cameras, 
and boxes. His living space was filled with his work and one could not escape the evidence of his sensibility and the prolific output of his 


curiosity and love of experimentation. 


In a room given over to the storage of much of his recent work, there were spindles, wooden silhouettes, and zigzag-shaped blocks all under 
a foot in height; they were a small sampling of the one hundred preliminary models he made for the Lowell sculptures. Scu/pture One— 
shown in the catalogue for the MFA exhibit—is made of brick, granite and steel and its forms echo those of the machinery and objects used 
in the textile industry. Last summer, the artist went to Lowell during a Folk Festival and photographed people climbing and sitting on these 
structures. He thought it was great to have people so comfortable with this work. Wit, simplicity, and scale gave the wooden objects the look 
of having had their origins in the mind of a very inventive toy-maker. The model of a beehive—another shape recurring in Cumming’s work— 
sat compatibly next to the spindles, and on a neighboring shelf were a collection of wooden replicas of a 4x5 format camera sitting on poles. 


They were wren houses, in fact—there was one with occupants installed in his front yard. 


This toy-maker's sense of play does not preclude the seriousness, intellectual intensity, and unadorned refinement which appears in much of 
the Robert Cumming’s work or in the appearance and demeanor of the artist himself. He is a tall, with handsome features and a serious 
expression, pleasant, informative, eager to explain technical details, yet unassuming and reserved. A collection of framed prints, showing this 
refinement, were stacked on the floor. Some were 
monoprints produced in a studio in New York on a special 
press which allowed the making of multiple images. There 
was a woodcut done with a Japanese technique as well as 
many etchings and lithographs. Some of the prints were 
similar to works which will be in the show. The lithograph, 
Eye Content, a dark, heavily textured representation of 
cylindrical shapes terminating in a cone, is one example. 
Also, he had several images of a fountain, related to the 
acrylic painting, Water Above, Water Below, in which the 


flowing water appears to be holding up the solid structure 


of the fountain. The images in the prints are geometric, and Robert Cumming, 1993 


are often contained within the framework of a grid or criss- 


Photos ©Robert 
Cumming, 
courtesy of the 
Museum of Fine 
Arts, Houston. 
and the Museum 
of Contemporary 


Art, San Diego. 


crossed with fine lines, giving them the look of a draftsman studies. 
Some have rich transparent textural grounds, made by wiping the paint 


or spraying it with a solvent. 


The tour progressed to his studios. They were located in the rear of the 
property in a huge barn which had three separate working areas: a 
painting studio, a woodworking shop, and a future metalworking shop 
as well as a loft for storage. Each well lit room ranged in size from 25 
by 32 feet to 36 by 32 feet. Some of the relief sculptures shown at Curt 
Marcus in New York this past winter were in storage as well as many 
large oil and acrylic paintings. The artist 
took down a mock up for a relief 
sculpture titled, Scissor Game: Four 
Sets, which will appear in the show. It 
was the unhinged half of a pair of 
scissors; its elongated blade had the 
appearance of a cross between chop- 
sticks and a sword. This beautiful but 
frustrating representation of a simple 
i ole) ia l-er- le =folele i=). ¢-]anle)|-me) mi dale 'c-)\2 
Robert Cumming manipulates fo) of [104 <= co) 
give his viewers the experience of a 


piece of reality gone awry. 


A discussion of some of the aspects of 
Robert Cumming's life and work 
followed the tour. He remembered 
MassArt as being much less flexible 
than it is today. The students’ workdays were heavily scheduled and 
each semester they had to take eleven prescribed courses: The early 
‘60's still retained some of the conservatism of the ‘50's and there were 
even dress codes, something hard to imagine today. The dominant style 
in the painting department was abstract.expressionism and this artist 
(o[=\¥(o)t=(or- Wm (oe) ae) molUpej[e (=m di aal-mcomelc-hWalayoanaal-mialoleljaar-)| landscapes which 
interested him. He conceded that the large number of courses forced 
students to broaden their range of skills. Robert Cumming was in the 
same painting class with two other well known artists who graduated in 
1965, William Wegman and Jackie Windsor. He and Wegman went 
onto graduate school together and became close friends. It was the 
independent living experienced in his college years which he felt to have 
lol=t-1amm aal= Ma ales-janv7-1)6)-]0)(- oy-]amo)midar-landiaal-miam alm ii(orat-lalemr-)acsianay’-1a19 


years of teaching at the university level, he still feels that way. 


As a painting major in Graduate school—the University of Illinois at 
Champagne-Urbana—he was presented with some of the same limita- 
tions as at MassArt. His interest in geometric images conflicted with the 
fo} ¢=4-]al om) o)-) a¢-e1dlelamy"al(oiamelelnaiiat-lc-\e iam dal-m o)dialdnat-l dial-mel-)ol-)adnal=1n) ar-lale| 
id alt-ml=t-le Mal iagimcom-j''1] <o1aimicelgalr-im o)aialaagt-1.¢ial-@ naliale)@n conse) glo) celci¢-]0) an alm (=! 
reasoned that photography filled some of the same functions as 
printmaking—the creation of multiples and the reversals of positive and 
negative. Many of the skills needed by an artist who wanted to make 
objects which resemble those existing in the 20th century were not 
taught in either school. After he finished, he embarked upon a system- 
atic program of learning new trades, such as welding and wood working. 
However, his intellectual interests are not limited to the practical and 


the tangible. Upon returning to New England in 1978 after eight years 
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Robert Cumming: Cone of Vision 


will be at the MFA’s Torf Gallery September 4 - November 22. 


Robert Cumming will give a public lecture September 9 in the 


Riley Seminar Room at the Museum at 6:00 pm. He will also 


have a special installation at MIT’s List gallery September 11- 


| BY -Yor-1 44) 6] =) ae Boe 


Rotary Dise on 
Crest of Waterfall 
(1970) 


of living in California, he studied the industrial revolution and 
wrote a book, Equilibrium and the Rotary Disk. \ts stories and 
illustrations drift, dreamlike, in and out of a fictional mill town, 
the setting of the “Laconic Valley Precision Tool and Die” 
company. He is currently studying physics and is pondering 
ESolnal-Me) i alm ol ali Colce) 9) aler-] mele i-11 dolla wi alcolp et-] eM =19)=4-1ale [=14—16 mo] 
the questions of scale in the universe and the very unphysical. 
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When | told him that he had been described to me as a concep- 
tual artist, he shrugged and said that may have been true of — 
some of his photographic work of the ‘70's but he really is just 
“your garden variety” painter, sculptor, je) ale) Ko}=4¢-) 0] al-1eur-]ale| a 
printmaker. He is best known for his photography. In his 
conceptual pieces he created a fake reality, such as the one. 
resented in. the ohotastapy Watermelon Bread, ialrela) is 
included in the retrospective. Generally, his ideas are generated 


in his'sketch books and he works ona project in one medium, a 


collection of pieces for a show, sculpture commission, or 


installation, until it is finished. Tiring of that medium, he will 
move on to another, or to Nalalay=ee ms (-Wnal=ia) dfelal=\e lm atl arvola al we) ame 


his sketch books will be in the MFA show and that people will 


“be able to leaf through them. “Objective” is the word he uses to 


describe the nature of his work. He starts with an idea, 
prompted by seeing some object or by something he had been 
reading or studying. The idea finds its metaphor in an object 
which he works with, manipulating it, removing it from its 
context, or superimposing other realities upon it. In this way, he 
is trying to get at how the world works. When | tried to specu- 
late about the kinds of objects which held an esthetic attraction ; 
for him, he said, “its not that simple,” and turned again to a 
description of his way of thinking. He said he is a realist, not a 
romantic, and is interested in investigating, experimenting, and 
in following where his curiosity leads him. His art is the physical 
product of these thought processes, not the “reflection of the 


soul of the artist. ” 


In the next few months he will return to a more hectic schedule. 
First, there is the set-up of an installation at MIT’s List Center 
which will be exhibited at the same time as.the MFA show. 
Then there will be a trip to Japan where he will stay for three 
months and work. as an artist in residence. He would like to get 
F-wore}ag) olb)c=1g-olo)aur-|aleme|=\"/-1 (0) om-1o]pal-mo) Mal l-m-la alli meelal—-iaal-} ales 
figures: the spinning comma, guitar pick, and skull, as if they 


were computer icons. 


Robert Cumming was enthusiastic about his retrospective, now 
at the Museum of Contemporary Art in San Diego, and sched- 
uled to travel to Houston after its run in Boston. He was able to 
fo}ce)¥{{e(-M- Wl (0) ako) mol ic-ceid (ola m [alm ig(-Mt-h'el 0] are)mm aul-mer-]¢-](0)-401-m-lalo mig 
the choice of work for the show. The photographs, prints, 
drawings, paintings, and sculpture presented in this exhibit can 
reach the viewer on many levels. They can draw you in with 
their visual appeal alone and hold you with their wit and 
mystery so that this small, beautiful and somewhat erratic 


section of the universe can be experienced more completely. 


Faculty 
and Staff 


Achievements 


Virginia Allen’s (Critical Studies) paintings 
were included in a group show entitled 
Womanswork ‘93 at Bentley College this 
past March. 


Barbara Bosworth (Photography) has 
received a 1993 Visual Arts fellowship 
from the New England Foundation for the 


Arts. 


Louise Kawada (Critical Studies) has been 
selected to participate in the 1993 
National Faculty Development Institute of 
the American Associate of State Colleges 
and Universities. The institute—”Incorpo- 
rating Japanese Studies into the Under- 
graduate Curriculum”-—will be held this 


summer in San Diego. 


Alan Klein (Glass) recently served as a 
visiting artist/critic in glass at the School 
for American Craftsmen at Rochester 


Institute of Technology. 


Diana Korzenik (Art Education) published 
an article on “Gifted Child Artists” in a 
recent issue of Creativity Research 
Journal. |n early May, she delivered a 
lecture at a series sponsored by Britain’s 


Royal Society of Artists. 


Mark Lapore (Film) has won a Fulbright 
grant for the 1993-94 academic year, for 
research at the International Centre for 


Ethnic Studies in Colombo, Sri Lanka. 


Joe Wood, (Metals), whose jewelry was 
featured in the Spring issue of Ornament 
magazine, has exhibited a great deal 
lately. His work is included in shows at 
the University of Texas at El Paso, the 
University of Illinois at Urbana, the Miami 
University Art Museum in Oxford, Ohio, 
and the Fort Wayne Museum of Art in 
Indiana. Design Visions, the Australian 


crafts show in which his work also 


appears, will continue to tour until August. 


Joe is also visual design consultant for the 
Powell Flute Company of Waltham, and is 
proud to have contributed to the new 

model 2100, which came into production 


in February. 


Jennifer Hall, Meg Hickey, Dorothy 
Krause, Myrna Kustin, Judi Moncrieff 
('91), Dianne Roman (’92), and Jim 
Weiner made up the exhibit Bits & 
Pieces: Artists Using Computers at the 
South Shore Art Center in Cohasset 
through June and July. 
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Mobilizing the Student Body 


by Richard Brown, Artist Seminar Faculty Coordinator 


Inspired by a viewing of the recent film Wi/d Wheels by Harrod Blank, the freshman class— 
in cahoots with the Artist Seminar faculty—decided late last fall to create an “Art Car” of their 
own. Work began when a 1976 Chevy Nova was donated by the MassArt Foundation. 
Funding for the project came from the Student Government budget and the Studio Foundation 


Department. 


The idea was generated by a competition among the students. Tom McGrory’s idea of the car 
as self portrait of the freshman class quickly became the idea of choice. Advanced sculpture 
students assisted the freshman in making molds of various body parts—hands, heads, faces, 
feet, arms, and legs—then casting them into latex rubber. The casts were skillfully attached 
to the surface of the car—giving new meaning to the term “body shop.” The entire car was 
then painted with a special latex paint. Fabrics for new seat covers were dyed and decorated 


in the Fibers area. 


The car has definate anatomical implications with dozens of hands on the hood, heads on the 
roof and feet on the trunk. The left side panels refer to Mount Rushmore with dozens of latex 
faces looking outward in a stoic high relief. The right side 
panels are more narrative with mysterious groupings of faces 


peering through the window glass. 


The car was quickly dubbed C/ass of 1996 Classic and made 
its public debut in Boston’s First Night procession. This 
hands-on project demonstrates that our freshman know how 
to use their heads. The project also indicates the potential 
benefits of cross-departmental cooperation as a teaching tool. 
This one-of-a-kind car will be raffled this fall with proceeds 
going to freshman scholarships. Buy now or it could cost you 


and arm and a leg. 


Student Tom 
McGrory exam- 
ines Class of 
1996 Classic. 


Rob Moore 


E £ 


, 


Right: Laura Brown’s 
6000 Years Since 
Ur; plywood, nails, and 
earth, 4'x8'x1'. 
Below, right: Edna St. 
Vincent Millay 
by Irena Roman, 
graphite on paper. 
Bottom: Nancy Graves 
Between Sign and 
Symbol; (1992); 
bronze with polychrome 
patina, slumped and 
fused glass 
108"x112"x80". 


Blair Sculpture Award 


This year’s Helen Blair Scupture Award was divided between 
Laura Brown (who received 50% of the award proceeds), 
Larimer Richards, and Jill Douglas (who each received 
25%). The annual senior sculpture competition was 
established in 1987 by Dr. Stanley Crosbie in honor of his 
wife, sculptor Helen Blair Crosbie (’32). The jury for the 
award consisted of artists (and alums) Bernie Toale (’78) 
and Sarah Mott (’'79), and Nick Capasso, Assistant Curator 


of the DeCordova Museum in Lincoln. 


Main Gallery 


To Be Announced 
September 8-October 23 
Reception: 


September 14, 
5:00-7:00 pm 


Nancy Graves: Recent Paintings 


and Sculpture 
November 8-December 18 


Reception: November 16, 
5:00-7:00 pm 

Travelling exhibition of this 
important contemporary 


sculptor’s works. 


Huntington Gallery 


Rob Moore: Retrospective 
September 8-October 23 
Reception: 


Wednesday, September 22, 
5:00-7:00 pm 


Paintings, sculpture and works 


on paper by the late artist and 


MassArt professor. 


Janet Zweig: New Sculptures 


November 8-December 18 


Reception: November 10, 
5:00-7:00 pm 

Kinetic sculpture employing 
such unusual devices as dot 
matrix printers and primitive 


wooden wheels. 


For further information, or be 


placed on the Exhibitions 


mailing list, please call 


MassArt x550. The galleries are 


located in the Administration 


Building, 625 Huntington 
Avenue. 


First Expressions Presents A Gala Eve at Symphony Hall 


Hosted by Michael and Kitty Dukakis 
Saturday, October 16 at 7:30 pm 


First Expressions is non-profit gallery located at 75 Arlington Street in Boston. It 


was established to offer a public venue for student artists who receive only limited 


exposure through exhibits at their respective institutions. Additional proceeds raised 


beyond gallery costs will be donated to pediatric AIDS research. 


Celebrate the opening of the gallery at a special exhibition and concert October 16. 


Tickets are $25; $12.50 for students and senior citizens; and are available at 
Bostix and TicketMaster locations by calling (617) 931-2000. For more informa- 


tion call (617) 738-8578. 


Participating organizations: Massachusetts College of Art, Boston University, 


DeCordova Museum School of Art, Emmanuel College, School of the Museum of 
Fine Arts, Harvard University, Massachusetts Institute of Technology, and Tufts 


University. 


The Art Store Gallery 


Our Second Season! 


1993 Award Winners 
September 7-October 2 
Reception: September 22, 
6:00-8:00 pm 

Multi-media works by student and 


graduate Convocation honorees. 


Prints + Ceramics & Sculpture 
October 7-October 30 
Reception: October 13, 
6:00-8:00 pm 


Landscapes 

November 4-November 24 
Reception: November 10, 
6:00-8:00 pm 


A Day Without Art 

December 1 

“MassArt Paper Prayers”: proceeds 
to benefit AIDS research and 


awareness. 


Small Works 
December 2- December 24 


Reception: December 2, 
6:00-8:00 pm 

Including holiday gifts and orna- 
ments under $500. 


The Art Store features affordable 
multi-media fine art and crafts 
created by MassArt students, 
alumni/e, and faculty. Works are 
reviewed twice monthly. For 
information call Dale Roberts 
(Manager) at MassArt x275. 


Hours: Monday-Saturday 12-5 
Massachusetts College of Art 
Kennedy Building, 625 Huntington 
Ave. (corner of Longwood & 
Huntington, 3 blocks west of the 
Museum of Fine Arts) 


Alumniea Gallery 


Andre St. Amant (‘93) 
Thesis Show: Paintings 
September 10-26 


Reception: 
Thursday, September 23, 
5:00-8:00 pm 


Irena Roman (‘77) 

Illustrations from The New Yorker, 
1991-93 

October 4-October 29 


Reception: 
Wednesday, October 6, 
5:00-7:00 pm 


Tower Building, 11th Floor 
Weekdays 9:00 - 5:00 

or by appointment 

(617) 232-1555 x257 


Some of the Faces of 
Alumni Weekend. 
Right: Edythe 
Solberg Ghen (°41) 


receives a special 


lifetime achievement 


Alumni Weekend . award. Below: 
: President O’Neil and 
The first-ever Alumni Weekend at MassArt brought scores of alums Trustee Chairperson 


McGee-Stanton 


congratulate former 
People gathered for the Friday evening Dorm Party, Saturday MassArt President 


back to the College over the three-days of festivities, June 4-6. 


afternoon Discovery Brunch and campus tours, and the Saturday Robert Bertolli (°33). 
evening Dinner Dance. It was a solid weekend of the past and future, 
renewing acquaintance and meeting anew, T-shirts and tuxes, talk 
and action. Summed up: you shoulda been there. And who knows? 


It might become an annual event—and next time you could... 


On June 6, MassArt held’ a Commencement ceremony that lasted 


seventy years yet ended in a few glorious hours. 


Beginning with Archie Sweetman (’23), the College honored its 
graduates before 1950 with Honorary Bachelor of Fine Arts degrees 
in recognition of their life achievements. Nearly 200 alumni/e from 
around the world came to the College to receive their long-awaited 


diplomas before a packed house of family, friends, and.fellow alums. 


While the weather did not meet expectations, the spirits of the 
participants did. Many honorees arrived early and stayed late to 
make as much of the day as they could. The ceremony, convened by 
College President William O’Neil, was marked by an emotional 

i introductory speech by outgoing Alumni Association President Rob 
Macintosh (69) and, representing the honorees, a stirring tribute by 
Distinguished Alumnus David Rose (’31/’34) to his classmates. 
Joining them on the dais were Trustees’ Chair Colleen McGee- 
Stanton, Trustee and alumnus Thomas Wong (51), and College 


Senior Vice President Betty Buchsbaum, who gave opening remarks. 


The awarding of degrees was interspersed with stories and personal 
reminiscences from recipients and from Rob Maelntosh, who called 
the names. There was also the impromptu performance of a song 
written especially for the occasion by Bessie Sargent Starkie (31). 
Each awardee’was distinguished by the delight evident in their faces sd a8 


upon reception of their diploma. 


Numerous people are deserving of special thanks for helping make 
the entire weekend a reality. Every member of the College commu- 
nity who was involved gave extra effort. First on the list of those 
volunteering valuable talent and time must be Association Board 
director Leslie Dowst (’69) who was the overall coordinator of the 
weekend—we couldn’t have had better. Working with her on the — 2 | ae 4 
Board were new Association President Darleen Powers (’76), Ed | ae res 
Driscoll ('69), Zuhairah Bilal (’73), Jayne Avery (74), Kenneth oe “ae 
Thatcher (’69), Ruth Ellis (93) and Bill Morrison (58). Former 2 
‘Board director Judith Gorgone (’74) deserves mention for her work in 
norary BFA program's initial stages. 

the College, the Association appreciates the support of Presi : 
lave 9’Neil throughout the process. Vice President Paul oe 
ector of Administrative Services Richard } Aronowitz, a 
: | Dobbs, Director of Programs & codfisn bestierpes a 


and Director of Facilities Richard McDermott—and 


emen and staff— all gave special attention to their 


fia wa 


respective tasks. Up front as usual were the staff of Alumni & 
Development: Director Elise Mannella, Associate Director Mary 
Gagliano, and Kenneth FitzGerald ('83). Also doing part-time staff 
duty and Board directing: Peter Eudenbach (’91). Many others at the 
College contributed to some aspect of the 
weekend: the AV department, Public Safety, 
Smith Hall—and students! The “Alumni 
Weekend” was made possible with the support 
of the entire MassArt “family” and everyone did 


himself proud. 


Commencement 1993 


On Friday, May 28—a day that began with rain but obligingly 


cleared for the after-graduation party—211 new alumni/ze 


joined the MassArt community. Bachelor’s degrees were given 
to 180 students and 31 
Master's degrees were awarded at the College’s 
119th Commencement. This passage rite (mixing 
old and new traditions) was held with the usual 
and proper trappings, such as the Dixieland jazz- 
band-led procession to the festively-decorated 
gym, which featured student hand-made banners 


above the stage. 


And as always, decoration was the order of the day for the graduates themselves, with 


many elaborations on and departures from the regular caps and gowns. In keeping with 


a concern noted at schools throughout the U.S., some graduates sported signs advertis- 
~ing “Will Work For Food” or variations thereon. However, the general mood was 
elebratory deriving from pride + relief + a final burst of creativity, with self-styled 
artorial displays of the individual graduate’s major, muse or message to the as- 


embled. 


This year’s special honorees were led by alumnus David Rose (’31/'34), recipient of the 
1993 Distinguished Alumnus Award. Honorary degrees were awarded to architect 
Douglas Cardinal; artist Helga Hoskova, survivor of the 

Terezin concentration camp (and whose works were 

- included in the MassArt Seeing Through “Paradise” 

exhibition); and John Szarkowski, recently retired Curator of 

Photography at the Museum of Modern Art in New York. 

Mr. Szarkowski delivered the Commencement address, 

urging the graduates to continue to work and take risks in 


neat : their art, despite prevailing conditions in the art world and 


society overall. 


SGA president Dawn Detarando 
speaks to her class; 

John Szarkowski gives the 
commencement address; 

Rob MacIntosh (’69) presents the 
1993 Distingushed Alumnus Award 
to David Rose (731/734). 


Feast Your Eyes, Voice Your Memories 


Celebrate MassArt’s 120th Birthday on November 6 


Bring your eyes, ears, and memories to the Tower Auditorium at 2:00 pm on Saturday, 
November 6 to celebrate the anniversary of the opening of the Massachusetts Normal 
Art School—120 years to the day. To mark the event, the Alumni Association and 
College Archives are co-sponsoring “Feast Your Eyes, Voice Your Memories,” an 
interactive research project where you can simultaneously enjoy and create the 


historical record. 


Professor of Art Education Diana Korzenik, author of Drawn to Art: A Nineteenth 


Century American Dream, will speak on how MassArt came into existence and discuss 


slides of drawings by the College’s first students. Archivist Paul Dobbs will report on 
what MassArt does to preserve its records. Finally, a panel of alumni/e will narrate a 


slide show: “Scenes and Faces from MassArt’s Past.” 


Die Re PE CUES o We hope the on-screen images jog memories and incite plenty of audience participa- 
tion. To preserve those memories of both panel and audience members, student and 


alumni/z volunteers will audiotape the program. 


At a reception after the program, you are invited to view artwork recently donated by 


alumni/z. There is no charge for the program, but please reserve a seat by phoning 


MassArt x257 and leaving your name. 


News 


and 


Notes 


"40 

Phyllis (Preston) Brousseau (AE) lives in 
Edgefield, SC and is a retired art supervisor. 
She earned a Master’s in art education from 
the University of South Carolina in 1972 and 
is still painting. 


"42 

John Richard Sawyer ('48) (AE) and 

Jean (Bacon) Sawyer ('43/'73) (GD/AE) run 
the Wyndcroft Studios in Sheffield, IL where 
they are teaching art and music to adults and 
children. 


"46 

May Stevens presented seven new paintings in 
her solo exhibit Sea of Words at the University 
of Colorado 
at Boulder 
earlier this 
year. In an 
essay for the 
exhibit, Moira 
Roth writes, 
“Questions 
about the 
nature of 
women, 
history, 
culture, 
memory, 
death, 
representa- 
tion, 
language, 
and narrative 
abound in this work, as do more directly 
personal ones which impinge on Stevens’ 
current life as an artist, feminist, socialist, 
intellectual and activist in New York City.” 


is}, 

Vaino Kola (Paint) showed paintings from The 
Iceland Series at the Levinson/Kane Gallery in 
Boston during May. 


"63 

Katrin (Weber) Unt (AE) lives in Tarzana, CA 
and owns Artique Design, a small business of 
pencil portraits, wall painting and handpainted 
tiles. 


Niki (Photopoulos) Baccus (Paint) ("76/MS AE) 
showed 39 recent acrylic paintings and pastel 


and craypas drawings at the New England 
School of Art & Design’s Gallery 28 during July 
in an exhibit entitled Eyes A/ive. She was also 
elected a Copley Artist of the Copley Society 
and was the representative MassArt alum in 
their show of alumni/e artists of local area art 
colleges in April. 


"65 

Sally Caswell showed works on paper and oils 
at the Community College of Rhode Island. Her 
postcard image had been printed in American 
Artist magazine. 


"66 

Sally Tufts Long (Paint, III) lives in Illinois and 
works for Hallmark Cards as an account 
representative. 


"68 

Ralph Hamilton exhibited portrait paintings 

this summer with the photographs of Elsa 

Dorfman in His People/Her People/Their 

People at Mills Gallery at the Boston Center for 
the Arts. 


69 
Christopher 
James (GD) 
showed 
photographs 
at the Witkin 
Gallery in NYC 
during June. 


“The 

Debbie 
(Kurlansky) 
Loeser (Paint) 
has joined J.L. 
Hammett 
marketing art 
education 
products for K-12 classes. She is also active in 
Boston-area ballroom dancing. 


The 

Mary Owanesian (GD) is employed by the 
Worcester Telegram and Gazette as a de- 
signer/illustrator. She won first place in the 
International Newspaper Marketing Association 
Competition for her design of the paper's 
market book. 


Mona Brody (MS AE) showed Works in 
Progress at the Montclair Museum in New 
Jersey where she lives. The paintings are 
inspired from nature and its effects upon the 
earth. 


Left: May Stevens, 

Sea of Words (detail) (1993); 

oil on canvas, 84"x 132". 
Inset: Vaino Kola, 
Volcanic Matter #5 (1993); 
oil on paper, 19"x 26". 

Top: Nikki Baccus, 

Spider Tree, (1991): 


acrylic on paper, 29"x 34". 


76 

Maureen Garvin is Chair of 

the Foundation Department at 

the Savannah College of Art 

and Design in Georgia. She 

has been chosen to attend the 
Woodstock Guild’s Byrdcliffe 

Arts Colony and will work on oil pastels. 


TT 

Diane Maguire-Horton (Cer) is the art director/ 
president of The Newsletter Network, special- 
izing in newsletter design, publishing and 
corporate identity design. 


"79 

Leslie (Silton) Teagarden participated in high 
tea at the L. Ron Hubbard Life Exhibition in 
Hollywood. 


Susan (Cone) Porges (Print) lives in Solon, OH 
and is a self-employed calligrapher and 
illustrator. 


Kay Snodgrass (Print) recently moved to 
Jackson, MS from California where she was 
active in professional art organizations and 
self-employed. 


Guy Pellerin (MFA 2D) had a exhibit of his 
work this summer called /ci/Ai//eurs at the 
Musée D’Art Contemporain de Montréal in 

Montréal, Canada. 


"80 

C. Shana Greger illustrated The Boy Who 
Spoke Colors, her first 

picture book for children. 

The book was written by Fare 
David Gifaldi and ~? 
published this year by 
Houghton Mifflin & 
Company. She is a full- 
time freelance illustrator 


and painter and lives in 
New Mexico. 


"81 

John Chambers (Paint) held an open studio at 
the Concord Art Association on drawing 
techniques in April. 


"82 

James Williams (SIM) presented his perfor- 
mance work History at the Lawrence (Kansas) 
Art Center on April 28 and at the Wichita 
Theatre Workshop May 1. The work—which 
features videotaped MassArt faculty member 
Don Burgy—was originally presented in 1983 
at CAGE Gallery in Boston. 


’83 

Michael Joyce (II!) received a Master’s degree 
in Architecture from MIT and is self-employed. 
He is on the faculty at the Boston Architecture 
Center. 


"85 

Adria Arch is exhibiting her monotypes in a 
show called The She// as Icon at Digital 
Equipment Corporation in Shrewsbury 
through September 22. 


Nicole (Harrington) Shatswell lives in 
Reston, VA and works at Dranesville 
Elementary School which received an award 
for excellence in technology education. 


James Weinstein (MFA Photo) exhibited 
Landscapes and Portraits at Oak Park Public 


Library in Oak Park, IL during April. 


"86 

Carol Buchman (Paint) is an art teacher in a 
creative and performing arts school in 
Memphis, TN. She exhibited her paintings 
and taught at a Boston Symphony Orchestra 
camp at Tanglewood last summer. 


Peter Inglis (Paint) was featured in the 
seventh Triennial Exhibition at the Fuller 
Museum of Art in Brockton this past sum- 
mer. 


88 

Derek Bowser (Art History) was recently 
accepted to the Harvard University Graduate 
School of Design. He will be working on a 
Master’s Degree in Landscape Architecture 
and living in Cambridge. 


Jennie Laitala (Paint/AE) recently completed 
her Master’s degree in Studio Art at New 
York University. She has painted and studied 
in Venice and New York. Her work will be in 
a group show 80 Washington Sq. East 
Galleries in New York from October 12- 
November 5. 


791 

Peter Eudenbach (Sculp) has been accepted 
to the MFA Sculpture program of Ohio State 
University in Columbus and will begin studies 
this September. He was a 1991 recipient of 
the Helen Blair Sculpture Award, Student 
Trustee to MassArt for two terms, and a 
Director on the Alumni Association Board for 
the past two years. 


"92 
Ellen Finkelstein (MPA, MFA) showed 
photos at APE Ltd. in Northampton. 
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Send your information and artwork 
to News and Notes, Alumni and 
Development Office, Massachusetts 
College of Art, 621 Huntington Ave., 
Boston, MA 02115-5882 


Awards & Exhibits 


The Photographic Resource Center’s New 
England Biennial 1993 features five alumni/e 
during its run this fall. Monika Andersson (83), 
Patti Capaldi ('91), Stephen DiRado (’81), 
Misugi Forssen (’93), and Dana Salvo (’77) are 
amongst 19 artists selected by a jury that 
included alumna (and 1991 Biennial partici- 
pant) Maryjean Viano Crowe (’71). The exhibit 
is from September 10 to October 17, with a 
reception on Friday, September 10 from 5:00- 
7:00 pm. 


Five MassArt alums are among the recipients of 
1993 Visual Arts Fellowships from the New 
England Foundation for the Arts, Grants of 
$5000 apiece were offered in the sculpture, 
crafts, and photography categories. Congratula- 
tions to: Tom Evans (’81) [Sculpture], Robin 
Grebe (’80) [Crafts], Erica Licea-Kane ('84) 
[Crafts], Ellen Rothenberg (’78) [Sculpture], 
and Dawn Southworth (’76) [Sculpture]. 


Three alumni/e are included in the group show 
Lost and Found at the Clark Gallery in Lincoln: 
Tom Evans (’81), Jesseca Ferguson (’81), and 
Peter Madden (’91). The show presents works 
using found and recycled materials. 


TJ Norris (’89) served as guest co-curator for 
Breaking the Mold at Tufts University’s 
Aidekman Arts Center in May. The exhibit 
included among its fourteen artists alumni/ze 
Chawky Frenn ('’82), Kathy Desmond ('92), 
Michael Dougherty (’89), along with special 
student Linda Adams, and faculty members 
Laura Blacklow and Judy Haberl. Artists 
presented works alongside “...plaster reproduc- 
tions of world-renowned sculptures taken from 
history.” The show was “...designed to 
stimulate hands-on interaction and create a link 
between communities of people of all abilities 
and backgrounds.” 


In Memoriam 


LS 
Roberta Kirkland Butler died June 7, 1993 in 
Brunswick, ME. 


"84 

Patricia McDowell died of breast cancer on 
May 21 in Cambridge, MA. While at MassArt, 
she received the David Berger Prize for being 
an outstanding painter. Following her 1987 
diagnosis of cancer, she earned a Master’s 
degree from the Museum School. Her paint- 
ings have been shown in Boston’s Kingston 
gallery, Gallery 57 and others, along with 
shows in Sacramento, Reno, and Minneapolis. 
She is survived by her husband Robert Simon 
and two sons. 


Top: Adria Arch, 

Shell Diptych (1993); 

monotype, 32"x44". 
Above: Christopher James ©, 
A Swan, Egypt (1991); 
silver gelatin print. 

Far left: Peter Eudenbach, 

Rocking Metronome (1993): 

wood, glass, horsehair, and 

copper; 9"x5"x3". 
Left: Ellen Finkelstein, from 


Interior Lives 


Above : Mary Jo 
Coogan Bowman, 
Gordon Anderson, 
Mary Reardon 


Smalley. 


1943 Reunion 


by Irene Sztucinski Bellantone & Anna Hogan® 


Taking the timely advice of our elders (members of the Class of 1942) 
to get started early, our 50th reunion committee met in Februa pata 
luncheon hosted by Mary Kelly Gunn to begin its plans fora gathering. 
There we set the date and the place: May 27 at the elega t Daniel 
Webster Inn in Sandwich, Massachusetts. 


Since our class graduated during World War II before the Allies could 
foresee victory, our years at MassArt were both happy and sad. Happy 
because the world of art was opening before us and sad because our 
hundred members were dispersed. Many went into the armed services 
while others went into war work at home. Those who stayed were 
constantly beleaguered by the thought of the choices others had made 
but by graduation forty-three of us had persevered. In a spirit of 
sacrifice, because “paper had gone to war,” our yearbook was to have 
been scrapped. Then Harvard’s was published and seen to be as big 
and expensive as all their earlier ones. A committee was hastily formed 
and a paperback spiral-bound annual was produced—a glimmer of light 
in a dark world. 


At commencement, the address was given by the then President of 
Simmons College, Dr. Bancroft Beatley. He began by saying he was 
flattered to be asked to speak at our school but confessed never having 
heard of it and needing to look up the address to see where we were. 
This additional blow sent us out into the wide world. 


Fifty years later at the Daniel Webster Inn, there were twenty class- 
mates, fifteen spouses, relatives, and friends. Also attending were our 
special guests: Association President Rob Macintosh (’69), his wife 
Anna, and Alumni & Development Associate Director Mary Gagliano. 


An exhibit of artwork was set up by Mary Reardon Smalley and her 
husband Ken during the social hour. It included an oil by Marie Baker, 
watercolors by Elvira DelGreco, prints and sketches by Hester Dolbear 
Sperduto, photographs by Winnie Cox White, weaving by Ruth Sweet 
Dionne, applique sweatshirt by Miriam Carlson Schmidtmann, photo- 
collage and montage by Charles Martens, and much more. 


The celebration itself was led by Gordon 
Anderson. He kept the group entertained 
with his lively reminiscences of school 
days and a musical test—how many of 
the songs of the ‘40’s could we identify 
when played? Gordon also announced 
that a celebrity was in our midst: Robert 
Candy—who was our freshman class 
President—illustrated Thorton Burgess’ 
last book and a copy was on display in 
the local Burgess Museum. 


Anna Hogan—chairperson of the 
hardworking Reunion committee— 
welcomed everyone, Lois Gustafson Van 
Doren introduced our guests, and Marie 
Rafferty Baker presented Mary Gagliano 
with the class gift, a check for over 
$1700! The invocation was given by 
Irene Sztucinski Bellantone, who read the 
memorial list of those who have passed 
away. 


After the buffet luncheon and much more socializing, a silent auction 
(actually quite vocal and successful) was conducted to help pay for a 
planned Reunion yearbook. The project will be in the competent hands of 
Nat Bellantone and Gordon Anderson. All attendees received tote bags 
imprinted with the class seahorse logo, designed by Anna Hogan with 
type by Nat Bellantone. 


The weather was perfect and the Cape was at its most picturesque with 
rhododendron, azaleas and jonquils blooming. It made a perfect setting 
for renewing friendships. 


Our thanks to our Reunion committee: Gordon Anderson, Marie Rafferty 
Baker, Nat and Irene Bellantone, Mary Kelly Gunn, Anna Hogan, Mary 
Reardon Smalley, and Lois Gustafson Van Doren. Finally, we would like 
to pay tribute to the two who co-chaired and saw to it that we had 25th 
and 35th reunions—Priscilla Goodwin Dolloff and Arlene Loomis Masino. 
Without them we would never have recognized each other at the 50th! 
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Left to right: Tom 
DeMont, Connie Hughes 


rnp Salamore and past 
ee eee MassArt President Robert 
wae Bertolli (°33) 


1963 Reunion 
Then and Now, or...”Still Crazy After All These Years” 
by Brenda Atwood Pinardi 


Over fifty alums from the class of 1963 gathered for the Then and Now 
reception and dinner in MassArt’s Alumni*z Gallery. On hand to share 
in the event were several of the faculty as well as both past and 
present presidents of the College. Old friendships were renewed and 
exploits past and present ere shared. It was truly a special experience 
for all of us! We'd like to extend a special thanks to Mary Gagliano and 
the Alumni & Development Office for all of their help. 


Update: History of People of Color at MassArt 
by Arlette Watkins ('91) 


Four alumni responded to my request for historical information about 
MassArt graduates of color: Richard Skeete (48), Graeme Griffith 
('78), Ricardo Gomes (’80), and Gregory Walker (’84). | thank them 
very much for their time and interest. Their contributions have this 
project off on a good start. 


When Richard Skeete of Maryland decided to come to the campus this 
June to receive his Honorary BFA, he phoned ahead and arranged to 
meet me at the reception. We chatted about his experiences during the 
late ‘40’s. He recalled that when he proposed to write his Bachelor of 
Science thesis on the subject of black art, his teachers told him that he 
could not do so because “Art has no color.” | hope we can get together 
for a more in-depth interview. 


Gregory Walker of Boston was former president of the MassArt Black 
Artists Union (BAU) and wrote to me about how the BAU became 
Spectrum and other topics. In the ‘70’s—when MassArt had its 
highest-ever black student population—BAU members were divided 
over the question of whether to broaden their organization, as they 
eventually did, by including member of other cultures. 


Ricardo Gomes (another former president of the BAU) was the first 
African-American graduate of the Industrial Design Department. He is 
now an Assistant Professor of Design and Industry at San Francisco 
State University and Executive Director of the Design Center for Global 
Needs. He sent me an article he had written about networking with 
young people of color in the field of design. 


| interviewed Graeme Griffith this spring and am transcribing the tape. 
Graeme, who is now a MassArt Admissions counselor, eloquently 
described his transition from Trinidad to Boston. When he first came to 
Boston, simple things he takes for granted now amazed him. One such 
was apartment life, when many people not in the same family live in 
the same building. His horizons broadened further when a German 
artist neighbor took him to an evening class at MassArt’s Overland 
Building: “| was amazed just that a nude person was sitting in front of 
me that | didn’t even know...” 


So far, everyone who has participated has been a male of African 
descent. | would like to hear from women and people of other cultures 
as well. Please contribute your stories and perspectives by writing to 
me, Arlette Watkins, c/o the Archives Office at the College, or call Paul 
Dobbs at MassArt x264. 


1990 Resident Tutition Surcharge 


Arriaga et al v. Board of Regents of Higher Education 


Please be advised that any non-resident students, enrolled at MassArt 
during Spring 1990, are affected by this legislation and should contact 
the MassArt Business office immediately. This case has been settled 
and if you are entitled to a refund, you must complete a release form 
and return it within 180 days. All inquiries may be directed to Rose 
Glennon at MassArt x303. 


Smith, Steve 
Durkee, Sonya 


Abelson Speen. 


1953 Reunion 


by Steve Durkee, 40th Reunion Chairman. 


Dear Classmates, 


| am writing this letter seven days after we met, after 40 


years! 


Our meeting was a good one—one to remember, one to 
savor. Our visual images of each other have now changed 
to how we saw each other last week. The images of 1953 
mingle and merge with the new ones of 1993. | can see 
Myra Bloom as a twenty-year-old and as she is now. It is 
an interesting mental exercise to try to see each of us then 
and now. Before last week we had only the younger 


image...now we have two! 


Photographs are perhaps our most treasured material 
possession. They clear up the somewhat blurred mind 
pictures that we have, substantiate and clarify them. My 
family has often said that if flames suddenly engulfed our 


home, the most valuable item that we would save from the 


flames would be our visual history. So we are all grateful to 
everyone who was wise enough to sense the value of the 
pictures you took during our four years together—and for 


sharing them at the reunion. 


In 1950 the tuition was $50 a semester! We all felt it was 
a good investment! In retrospect, our four years at Massa- 
chusetts College of Art were a very important part of our 


life foundation and greatly enriched us. It continues, in 


ways we are not concious of, to enrich us each day in quiet 


subtle ways. 


At the time, we did not have the vaguest concept of how 
immeasurably valuable those years were to be in forming 
our lives. Perhaps the most striking insight as to the quality 
of our education can be shown in the diversity of talent and 


abilities fostered by 
the College that 
allowed many of us 
to switch into 
areas not signifi- 
cantly included in 
our majors. Ours 
was not a business 
college and yet 


jomt a i and Paul Lennard are 


ful companies. 


d became a professional 


interior decorator. Vin’s major was Painting and Illustration 


and he and his wife have had a successful advertising firm 


for over 20 years; and Sonia’s major was Art Education. 


She returned to MassArt for post-graduate work in Fashion 


and Illustration. At the present time she is producing, with 
a partner, Wedding and Fashion EXPOS. This comes after 
publishing the first multi-cultural wedding magazine. Don 

Bloom—a Painting and Illustration major—taught elemen- 


tary art for over three decades! There are many more 


examples of this kind of versatility in our class. Our College 


could not be given all of the credit for their successes but 


its purpose is to educate creative and innovative students. 


Looking back over the decades, | think we all feel that the 
College provided an excellent education and none of us 
regret our decision to attend Massachusetts College of Art. 


May 22, 1993 was certainly a most unusual life experi- 


ence. Four decades is a life time. It was our first reunion! 
Why we waited this long defies logic. At the end of the 
evening it was suggested that we must get together in 
another five years. | am sure we will. During this time we 


can try to find the twenty-eight classmates with whom we 


have lost contact. 


| want to thank Irene Loftus Smith again for the spirit 


behind the organization of our reunion. We will gather 


together in 1998, two years before the millennium. Be in 


good health. 
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Acknowledgements: 
1993 Benefit Art 


Auction 


The Foundation wishes to 
thank the many individuals 
and galleries listed below 
for their contributions of art 
work to the 1993 Benefit 
Art Auction. Funds raised 
through the auction have 
been returned directly to the 


various College departments 


for equipment purchases, 
professional development, 
and scholarships. This year, 
monies will go to the 
Campaign for MassArt. 
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Special thanks go to the oe 


organizers of the event, — 
Chairperson Pat Stavaridis, 
MassArt Public Relations 
Director; Associate Director 


_of Alumni & Developrnent 


Mary Gagliano; and Auction 
Committee members Tom 


_ Davis (76), Jeff Keough, 


Thomas A. Leavitt, Lauren 
McLean (’86), Marilyn 
Pappas (52), Barbara 
Sykes, Lawrence Sykes, and 
Paula Zellen. — 

We also acknowledge the 
following for their generous 
support of the 41993 
Auction: Tom Davis + 
Company, Daniels Printing 


_ Company, Thomas A. 
Leavitt/Arcadia Press, — 


Bradley Groper/Dufour & Co, 


Ltd, Dan Mathieu/East 
oy " Me S a 1 bie rot " 3 Inc., 


The Annual 
Fund: 1993 


Review 

The MassArt Foundation is 
pleased to report that the 
College community rose to 
the challenge this past year 
and surpassed our Annual 
Fund goal. Total giving was 
a record $51,600. Listed 
below are the many 
generous alumni/e, faculty, 
staff, students, parents of 
students, and friends of 
MassArt who, in amounts 
great and small, contributed 
to the College. Whatever 
the level, each gift was 
significant and appreciated. 


With the annual Benefit Art 
Auction and the new 
Campaign for MassArt 
(which is announced 
elsewhere in this issue), it 
may be that some readers 
are unclear about the 
purposes and uses of these 
three separate but related 
funds. Each benefits the 
College and its activities 
but addresses different 
types of needs. 


The Annual Fund provides 
financial support for the 
services and activities of the 
Alumni Association and 
Alumni Affairs and 
Development Office. Some 
examples of these are the 
recent Alumni Weekend/ 
Honorary BFA program; 
production and mailing of 
Perspectives; reunion 
assistance (postage, 
copying, College space use); 
and alumni/@ ID’s (to 
provide access to College 
services). This year, funds 
also went towards the 
purchase of a specialized 
data system for mainte- 
nance of alumni/ee records 
(and came on-line this 
summer), 


The Association funds 
College activities of direct 
benefit to students such as 
sponsoring the reception of 
the annual Senior Show. 
Also, close to $8000 was 
returned to MassArt this 
year in scholarships through 
"individual and Association 
trusts. Additional donations 
are made by alumnife 
through reunion class gifts 
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Dorothy Messenger ('53) 
Mr. & Mrs. Charles Meyers 
Evelyn Meyers ('48) 

Ellen H. Michaud (’88) 
James Miga ('72) 

Christine Hackett Miles ('73) 
Deborah W. Miller ('90) 
Rhoda E. Miller ('53) 

Rose Shechet Miller ('41) 
Wayne Miller ('67) 

Mitre Corporation 

Cynthia Mittleman ('86) 
Nancy Dyer Mitton (’84) 
Maura Monahan Campbell ('65) 
Robert F. Moody (60) 
Janet Lambert-Moore ('60) 
Nicque Moore ('47) 

Lena Geiser Morgan ('45) 
Dorothy Morgan ('36) 

Joan Costello Morris ('67) 
William L. Morrison (58) 
Richard J. Moschella (’89) 
Dana L. Moser ('82) 

Mary Lee Moynihan ('80) 
Jennifer Munson ('85) 
Sarah Munson ('83) 

Helen Murphy 

Linda E. Murphy (’65) 
M.L. Murray (’50) 

Dorothy E. Mussey (’39) 
Merle Myerson ('38) 
Joseph Najarian ('83) 

Paul Naughton ('78) - 
Virginia C. Neagle ('44) 
Ruth Marcy Neal (’44) 
Jane Needel ('60) 

Gerard Nelson ('87) 
Dorothy Elizabeth Nestor ('68) 
Thomas Neville ('80) 
George Nick 

Bruce Nickerson ('69) 
Amy Watt Noel ('84) 
Louise Pike Noyes ('38) 
Mary F. Nuovo ('53) 

Philip Nyren (’56) 

Arthur O'Brien (’88) 

David F. O’Brien (’65) 
Ellen O’Brien (84) 

Peter O’Brien 

Ann T. O'Connor (51/87) 
Cheryl A. O’Donnell (’90) 
Marie O'Hara ('48) 

James W. O'Neil 

Marion O'Neil (50) 

Jane D. O'Regan (41) 
George A. Ochoa ('88) 
Sandra Olansky ('78) 

Mary Ann Oldfield ('76) 


Virginia W. Orban ('90) 
John & Linda Oszajca (65) 


Mary M. Owanesian (’75) 
Jeanette Pace ('57) 


_ Joan Bujnowski Paley ('61) 
Richard Paison ('48) 
- Gladys Panis ('23) 


Paul N. Papadonis ('88) 


: Marilyn Pappas (52) 


Susan Paradis (64) 

Paul Parcellin ('77) 

Ralph Parente, Jr. ('57) 
Pamela Davis Parisi ('67) 
Philip J. Parisi (64) 

Ethel B. Park ('41) 

Sandra Parrell 

Alice Heilman Parsons ('34) 
Irma Pasquale ('45) 

Susan B. Patterson ('78) 
Diane Pearson ('74) 
Georgine S. Pennington ('74) 
Marie Dimestico Peters (’61) 
Eric D. Peterson ('78) 

Albert C. Petitto ('44) 

David J. Phaneuf (’84) 

H. Edward Phelps (56) 
John E. Phelps (31) 
Katherine Phelps ('57) 
Margaret Philbrick ('37) 
Natalie C. Phillips 

Mary Picard ('73) 

Jean Pilibosian ('55) 
Dorothy Jacobs Platt ('34) 
Donald Plummer (’30) 
Joanne Popeo ('51) 

Virginia Porter (52) 

Susan Portnoy-McKinnon (65) 
Virginia Barlow Posson ('42) 
Helen Potter ('59) 

Ida G. Povey (’31) 

Daniel E. Power 

Pamela E. Power (’82) 

Ruth Kelley Power ('38) 
Darleen Powers ('76) 

Anne Praczukowski ('55) 
Constance Flavell Pratt ('48) 
Ruth Jagger Pratt ('27) 

Ellen Mackay Prescott ('40) 
Suzanne Pretty (’69) 

Richard Priest (’33) 

Thomas Priest ('65) 

Andrew B. Pringle, Jr. ('77) 
Lois Prowten ('42) 

Ruth Quinlan ('48) 

Jeanne Rachko ('83) 

Susan Rae (’70) 

Lois Marks Rand ('47) 

Dawn V. Randall (’50) 
Gilbert Rapoza (’59) 

Jo Anne Rattan (48) 

Felice E. Regan ('70) 
Jeanne Regan 

Mark Regnier ('80) 

Mr. & Mrs. Joseph Reinhardt 
Stathis Rempelakis (58) 
Elizabeth A. Resnick 

Peter Retalis ('40) 

Susan Revell ('73) 

Suzanne M. Neville ('84) 
Peter Reynolds ('83) 

Barbara M. Rhoades ('44) 
Katherine Lee Rhynus (92) 
Bernice Madow Ribeck (’42) 
Joan Rice (72) 

Judith Richland ('78) 
Jonathan S. Rickard ('65) 
Lisa Rieter (85) 

Susanne M. Riette ('66) 
Joan Drew Ritchings (’38) 
Norman Rizzi (58/64) 
Phyllis Oremland Rizzi ('59/'63) 
Marilynne Roach (’68) 
Joanne Robbins (’82) 

Marie MacDonnell Roberts (37) 
Mimi Robins ('51) 

Gary Robinson ('74) 

Muriel Robinson ('43) 
Natalie Robinson (42) 
Rosamond Robinson ('38) 
Susan Winegar Robinson (’80) 
Daniel Rocha ('76) 

Sydney Roberts Rockefeller 
Mr. & Mrs. Peter A. Rollins 
Natalie L. Roode (34) 

Craig Rose (91) 

David Rose ('31/'34) 

Leslie Fahn Rosenberg (74) - 
Linda Ross ('85) 
Eileen Rotty(83) 
Elayne & Edward Rowe, Jr. 


Alice Coolidge Russell ('47) 


Eleanor Robinson Russell (59) _ 
Thomas Russell ('67) : 
Carolyn Russo ('88) 

Michael C. Russo (‘60) 

Ruth Mary Sage Russo ('25) 
Selma Rutenburg, M.D. 
Jacqueline Craig Ryan (°47) 
Jenifer Saltzman ('77) ; 
Lynne Sampson-Tuffin ('82) 
John Sanders ('71) 

Ginny Sandman ('79) 


_ Jeanne Hunter Santelmann (’50) 
~ Gilda Santoro Phillips (62) 
Anthony J. Santos ('79) 
Kenneth D. Santos (’89) 


Masakatsu Sato ('88) 

Brian Saulnier ('85) 

Carol Saunders (68) 

Alice Savage (’42) 

Margaret Savage ('79) 

Dr. & Mrs. John R. Sawyer (43) 
Judith Byron Schachner ('73) 
Sandra L. Schafer 

Claudia Koeppel Scheim ('76) 
May Magriel Schell ('32) 
Margaret Snow Schilling ('36) 
Miriam Schmidtmann (°43) 
Josephine Schneider ('81) 
Henner Schroeder (’83/86) 
Mary E. Sciortino (90) 

Rev. Grace E. Scott (31) 
Richard H. Seager ('65) 
Adrienne Seagrave ('44) 
Glen Seator ('84) 

Mr. & Mrs. William Sebor 
Priscilla Goodridge See ('42) 
Patricia A. Seitz 

James Scenna ('60) 

Irene Cullati Separini ('26) 
Sybil Sermos ('60) 

William Setterlund (’58) 

D. Alexander Severino ('37) 
Edwina Seybolt ('75) 

Marie Shack ('81) 

Barbara Sayce Shaw ('45) 
Frederick W. Shaw, Jr. ('59) 
Paul D. Shea (’50) 

George Shedd 

Birgit Shell 

Elena Shemeta (53) 
Jo-Anne Harty Sherburne ('72) 
Margaret A. Shields ('87) 
Jean A. Shohan ('58) 

Judith Ann Shope 

Bevrely J. Short (’90) 
Mildred Whedon Shugart (’17) 
Maureen A. Shurtleff ('88) 
Claire Berman Siegel ('42) 
Paul Silva (’73) 

Florence S. Silverman ('38) 
Lorraine Silvestri 

Guy J. Simmons 

Katherine Murray Simmons ('66} 
Richard Skeete, Jr. ('48) 
Sylvia Slattery ('55) 

William E. Slotnick (89) 
Louise Fowler Small ('49) 
Mary R. Smatley (43) 

Hazel L. Smith (22) 

Irene Loftus Smith (53) 
Marie Smith ('55) 

Patricia Smith ('59) 

Steven F. Smith (86) 

Susan J. Smith (65) 

Ving Smith (37) 

Marjorie Smolka (39) 

Kay Snodgrass ('79) 

Stanley J. Sobocinski (58) 
Emily Stone Sokoloff ('39) 
Helen Solomon ('79/'84) 
Mary Sorenson Smith (89) 
Elizabeth Southwick (48) 
Philip Spaziani ('59) 

Irma Grenthal Spencer ('52) 
William ‘Ted * & Patricia 
Woodbury Spencer (’68) 
Hester Sperduto ('43) 

Mr. & Mrs. Lionel Spiro 
Donald D. Spitzer ('40) 
Mary Spolidoro 

Mary Jane Catineau Squires ('67) 
Rose Srebro ('76) 

Pearl Starbird (31) 

Bessie Sargent Starkie (31) 
Dorothy A. Starratt (32) 

Pat Stavaridis 

Dr. Henry A. Steeger (50) 
Dr. Kay Steen 

Robert Stein ('63) 

Dr. & Mrs. IV. Steinberg 
Laya A. Steinberg ('87) 
Elaine Steinhilber (52) 
Joyce Stenmon (77) 

Lydia A. Stenzel ('46) 

David Stern ('50) 

Glenda Hilton Stewart ('56) 
Charles A. Stigliano 

Miriam L. Wood Stoddard (7 1/ 
81) ' 
Sue Morrissey Stokes (41) 
Patricia Strain ('81) 

Susan Jaworski Stranc (88) 
Arlene Minsky Strauss (57) 
Marion Johnson Strauss (45) 
Nita Sturiale (90) 

Donald Sullivan (69) 

James Sullivan (82) 

John F. Sullivan (55) 
Maureen Sullivan ('62) 
Milton Sullivan ('50) 
Stephen D. Sullivan : 
Harriet Sunderland ('37) 
Judith D. Swain ( 79784} 
Constance Swan ('40) 


Dennis Sweeney 

William E. Sydiowski 

Barbara & Lawrence F. Sykes 
Judy Decker Syiva (’63) 
Barbara Farnum Syivester ('49) 
Cynthia V. Szuki (89) 

Rick Tabor ('83) 

Doris Liss Tanner ('35) 
Marilyn Weinstein Tariow ('51) 
Frances Tatro ('24) 

Anna Taylor (’31) 

David E. Taylor, Jr. ('87) 
Elizabeth A. Taylor ('84) 
John Tekian (65) 

Dorothy Thomas ('30) 

Jean Thomas ('76) 

Bill Thompson 

Gail Thompson (63) 

Arline K. Thomson ('34) 
Elizabeth Thornton (’82) 
Nancy Tichanuk (78) 

Steven Tidcomb (76) 
Joseph Tonnar (81) 
Christine Toubeau ('70) 
Steven P. Traynor (’88) 
Gregory P. Treleaven (’90) 
Mary A. Hoffman Treworgy ('58) 
Mr. & Mrs. Vincent Tringale (’49) 
Steven V. Tringali (72) 

Elise 1. Tucker (91) 

Jean Murphy Tucker ('62) 
Nancy A. Tuttle (64) 
Jasminka Udovicki 

Janna Ugone (79) 

Maida R. Uhlig (87) 

Betty D'Avilla Ulvedaht ('48/'76) 
Judi Vaillancourt (76) 
Nikolas Vakalopoulos (90) 
John Van Baars ('85) 
Joanne Magaldi Vascovitch (72) 
Jeanne Vatne (52) 

Arthur Venditti (64) 

Joy Verner (60) 

Elizabeth L. Vezeau (67) 
Dana L. Vickery ('44) 

Evelyn Vignola (85) 

Helen R. Villa (56) 

Leslie C. Voiers ('64) 

Ora Vokes (31/60) 
Marion Volterra (64) 
Frances Vrachos (40) 
Wayne Waarama (72) 

Karen Wagner 

Mr. & Mrs. Charles Walker 
Cynthia L. Walker (92) 
Gregory Walker (84) 

Martha Ploetz Walker (83) 
Amy B. Waltch (87) 
Jacqueline Walters (85) 
Mariwood MacLucas Ward ('45) 
Jim Warner (’84} 

Rigmor Washburn ('45) 
Mary Louise Watson ('59) 
Susan £. Weagle (70) 

Larry Webster ('52) 

Patricia A. Webster (59) 
William G. Wegman (65) 
Natalie Weinbaum (67) 
James F. Weiner 

Sumner Weiner (48) 

Jean Paul Weinstein 

Betty Towers Welch (69) 
Gay Dooley Wells (77) 

Jean Wells ('32) 

Philip Wells (51) 

Marilyn K. Werner 

Judith Weyand (83) 

Ruth Christie Wheaton (38) 
Elien G. Whelan (91) 

Eileen Monaghan Whitaker (33) 
Alleson White (56) 
Benjamin L. White ('88) 
Mary White 

Winifred White (43) 


Florence Whitmore-Young (41) _ - 


Kim Whitney ('83) 
Sandra Whitney (58) 
Jodi M. Wiedenroth (’91) 
Wheaton Wilbar ('55) 
Anne M. Wilcox (’60) 
David P. Wilcox 

William Wilcox ('60) 
James F. Williams ('82) 
Phyllis R. Williams ('44) 
Sharon A. Williams-Welch ('92) 
Laura Januskevich Willis ('80) 
Andree D. Wilson ('89) 


Christopher & Caroline Perry 
Wilson ('89) 

Ronald R. Wilson (’68) 

Alvin J. Winant Jr. ('82) 
Jeanne Wells Winder ('48) 
Ronda Winer (73) 

Ruth Turner Wingate ('37) 
Joan Babineau Winters ('52) 
Barbara Wissoker ('80) 

Scott A. Wixon ('70) 

Donna Wohr ('48) 

Bruce Wood ('73) 

Inez Woodberry (34) 

Mary Chamberlin Woodward ('42) 
Elizabeth Harris Woodworth ('86) 
Beatrice Wool ('41) 

Allan Woolwine ('69) 

Cathryn A. Wright ('72) 
Collette L. Wright ('44) 

Marie Howard Wright ('59) 
Sally L. Wright (58) 

Milton Wuilleumier ('53) 
Lisbeth Koopman Wyman ('50) 
Mr. & Mrs. Hunter Yager 
Lynn Yeslow-Finn ('84) 
Charles York ('73) 

Stephen York ('30) 

Paula Zabierek ('76) 

Harriet Zabusky-Zand ('88) 
Jean Day Zallinger ('39) 

Jean A. Zampiceni ('69) 
Alicia Zampitelia ('87) 

Mary Kay King Zavatone ('50) 
Kathleen A. Zehnter ('65) 
Cari Zidel (58) 

Michael-john Zoili (67) 


Note: This list represents donations 
received through June 30, 1993. 
Gifts received after this date will be 
credited to next year’s Annual 
Fund and listed next year. 


The Annual 
Fund: 1994. 


Preview 

In consideration of the 
upcoming Campaign for 
MassArt, the goal for the 
1994 Annual Fund will have 
@ modest increase over 
1993. The MassArt 
Foundation hopes to raise 
$55,000 to support the 
College. Along with the 
regular services mentioned 
above, the Association is 
planning new events and 
services to assist alumni/e 
and students in their 
personal, professional, and 
creative pursuits, 


We ask alt alumni/@ to be 
as generous as possible this 
fall when our mailings go 
out and the student callers 
contact you during the 
Phonathon. Your support is 
greatly appreciated. 


The Massachusetts College of Art Alumni Asso- 
ciation has been created to improve and broaden 
the image of the College, and further to gener- 
ate pride and excitement among the members 
of the alumni/z. The Association endeavors to 
enhance the status of its members in every 
aspect of life, to establish a network for the 


alumni/ez, and to support artistic, educational 


and professional excellence. 


; Cae 
The Association is dedicated to supporting the 


mission of the College itself and to enhanci yi 


the continuing improvement of the College 


Massachusetts College of Art the very 


taps is 
yi 


visual arts college in the United a cs. 


Cover Image: 

Massachusetts School of Art “Students Working in 
Bridgewater Murals—May 9, 1928.” (detail) ~ 
Photographer unknown Rat ; 
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Massachusetts School of Art, 1912 


massachusetts 
college of art 


non-profit organization 
massachusetts college of art U.S. postage paid 
alumni + development office 

permit no. 59436 
621 huntington avenue 
boston, ma 
02115-5882 


address correction requested 


as? 


main number: 617.232.1555 
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